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After the great success of Bernar Venet first solo exhibition in Dubai, Custot Gallery Dubai is pleased to announce 
the extension of the show until November 30, 2016.

Taking a mathematical and scientific approach to his work, the conceptual artist showcases new and recent steel 
sculptures from his Arc, GRIB, Angle and Indeterminate Line series, an extension of works he developed in 1979. 
The highlight of the show is a monumental cor-ten steel Arc sculpture of 6.5 meters installed at the entrance of 
the gallery. The exhibition also features a selection of new works on paper on the GRIB and Angles. Also on view, 
is an acrylic on canvas, Homage to Al-Khwarizmi n°2, part of the series presented at the 2013 Venice Biennale, 
honoring one of the founders of modern mathematics.

Bernar Venet was born in 1941 in the Alpes-de-Haute-Provence, France. He began his career in the 1960s when 
he coated canvas with tar and exhibited a mere pile of coal as a sculpture. After moving to New York in 1966, 
where he met the minimalist artists Sol LeWitt, Donald Judd, Carl Andre, and Dan Flavin, Venet started making 
wide-ranging conceptual works including painting, poetry, film and performance. In 1971 he was honored with 
his first retrospective at the New York Cultural Center. Over the following decades, his work has been exhibited in 
major museums, art events and public installations in Berlin, Paris, Tokyo, Bogota, Madrid, New York, Nice and 
Cologne, among others. 

Following this exhibition, Custot Gallery Dubai will present a show of the British-born photographer Nick Brandt, 
from December 8, 2016 to February 28, 2017.

press release

Bernar Venet, 79.5° Arc x 9, 2009, cor-ten steel, 645 x 315 x 150 cm. Courtesy of Custot Gallery Dubai 
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BIOGRAPHY

BERNAR VENET 
 

Bernar Venet is a French conceptual artist whose work examines mathematical 
and scientific theories.

In 1958 Venet studied at the Villa Thiole, the municipal art school of Nice. The 
following year, he was employed as a stage designer for the Nice City Opera. 
While completing national military service, between 1961-63, Venet began his 
artistic career when he coated canvas with tar and exhibited a mere pile of 
coal as a sculpture. 

After moving to New York in 1966, where he met the minimalist artists So 
LeWitt, Donald Judd, Carl Andre, and Dan Flavin, Venet started making wide-
ranging conceptual works including painting, poetry, film and performance. 

In 1971 he was honored with his first retrospective at the New York Cultural 
Center and decided, for theoretical reasons, to cease his artistic activities. 
During this period, Venet returned to Paris to teach ‘Art and Art Theory’ at the 
Sorbonne. He participated in numerous conferences in Europe and exhibited 
past works. He resumed his artistic career in 1976 on his return to New York. 

The year 1979 marked a turning point in Venet’s artistic production, when he 
began a series of wood reliefs Angles, Arcs, Diagonals, and created the first 
of his Indeterminate Lines.

Bernar Venet has been commissioned to produce numerous monumental 
sculptures that are permanently installed around the world, in cities such as 
Berlin, San Francisco, Nice, Tokyo, Beijing, Cologne and Paris. In 2011 he 
exhibited seven monumental sculptures in the grounds of the Château de 
Versailles.

Venet’s work has been exhibited extensively throughout Europe, The United 
States, South America and Asia in solo museums shows, as well as in major 
art events such as Kassel Documenta, and the Biennales of Paris, Venice 
and Sao Paulo. His works are currently in the collection of over seventy 
international museums including the Guggenheim Museum, New York; 
the Centre Georges Pompidou, Paris; the Museum of Contemporary Art, 
Chicago; the Museum of Modern Art, New York; Seoul Museum of Art and 
The National Gallery of Art, Washington D.C. 

Portrait of the artist Bernar Venet, 2016

© Photograph by Steve Benisty

Brief biography

Born in Château-Arnoux-Saint-
Auban, France 

Created his first sculpture Tas de 
Charbon (Pile of Coal) 

First retrospective at the New 
York Cultural Center 

Awarded a grant from the 
National Endowment of the Arts, 
Washington D.C. 

Multiple public commissions: 
Epinal, Nice, Austin, Dallas, Berlin

Awarded the Grand Prix des Arts 
de la Ville de Paris 

Granted the honor of 
‘Commandeur dans l’ordre des 
Arts et des Letters’ by the Minister 
of Culture in France 

Invited by Jacques Chirac, then 
the Mayor of Paris, to present 
twelve sculptures on the Champ- 
de-Mars

Named ‘Chevalier de la Légion 
d’Honneur’, France’s highest 
decoration

Developed his work on steel 
wall relief (GRIBS), which he 
inaugurated at the Von Bartha 
Garage in Basel, Switzerland

Inauguration of the Venet 
Foundation in Le Muy, France

Received the International 
Sculpture Center’s Lifetime 
Achievement Award 

1941

1963

1971

1979

1986-
87

1989

1996

2004

2005

2011

2014

2016
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FOCUS ON 
THE Arcs SERIES

‘An arc is a section of a geometrical figure that is easy to reconstruct  
– the circle. Unlike what happens with the indeterminate lines, the 
artist does not leave us stranded without a reference point, with no 
model to which we could refer to for a better grasp of the work in 
front of us. But we soon realize that this model, far from helping us  
situate reference points in space, seems to contradict space. 

The way the arc seems to bring all the space around it into the imaginary 
lane on which it is drawn is truly spectacular. The artist has managed 
to find just the right material, thickness and scale to make the arc 
remain what it was when he began to use it in his work: an unequivocal 
gesture, intended solely to mark a surface. Even materialized in steel, 
the arc is undirectional and tends to transform its surroundings into an 
image, a picture.’ 

Uncompromising “Lines” A Critical Text by Catherine Millet

Bernar Venet, 85.8° Arc x 16, 2011, cor-ten steel, H: 22m Exhibition: Place d’Armes, Château de Versailles, France, 2011

Bernar Venet, 223.5˚ Arc x 10, 2014
cor-ten steel, 210 x 220 x 50 cm each  
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‘A drawing or sculpture is 

indeterminate in Venet’s works 

when it is not subjected by the 

laws of preliminary mathematical 

calculation but is deliberatly left 

to the play of chance by the artist’

Olivier Schefer

"To my mind, the compositions Venet calls GRIBs —scribbles, 
crossings-out, rough drafts— partake of these two entangled formal 
regimes, i.e., precision and accident. Venet’s GRIBs are steel sculptures 
that spring from an apparently feverish and gratuitous gesture, that of 
the hand making nervous, animated scribbles on paper in a nearly 
automatic way that could almost be surrealist [...] 

The GRIBs are circles that are redone several times, zigzags, crosses 
or crossed-out lines. These agitated drawings, which bear the stamp 
of their quick unpremeditated execution, are then digitized and printed 
as large-format self-adhesive strips. These strips are applied to the 
steel and cut-out using torches, and so they are literally sculpted, like 
stencils, with the torches sticking closely to the outlines of the original 
drawing, exactly reproducing its ins and outs, crests and hollows. A 
glance at the thick edge of these sculptures brings home just how 
much the spontaneous gesture at the start becomes something 
material, it is made visible in a very physical substance.

These GRIBs are a strange synthesis of the human hand and the 
machine (computer, torches), put in the service of the random line 
that results from a lively gesture. In this case Venet isn’t looking for 
the perfect line or circle. On the contrary, he is attempting to measure 
seismographically a kind of stroke, but in the medical sense of the 
term, a twitch of the body, a fundamental rhythm in which the rational 
assessment of the geometrical line and the accidental vibration of 
movement, due to the speed of the gesture, seem to fuse for one brief 
moment."
Scribbling and Crossing out, Reflections on indeterminacy in Bernar Venet’s work 
by Olivier Schefer

 

FOCUS ON 
THE GrIBs SERIES

Installation view of GRIBs. Exhibition: Bernar Venet Solo Exhibition, Custot Gallery Dubai, 2016. Courtesy of Custot Gallery Dubai
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FOCUS ON 
THE sAturAtIon SERIES 

For the 2013 Venice Biennale, Bernar Venet presented new Shaped 
Canvases from the Saturation series dedicated to one of the founders 
of modern mathematics.

"Al-Khwarizmi is the author of the Compendious Book on Calculation 
by Completion and Balancing, dating from the IXth century, and the 
inventor of algebra. Through Al-Khwarizmi, Venet would like to pay 
tribute to Arabic culture, and its influence on science, particularly in 
mathematics and medicine [...]. 

Al-Khwarizmi was one of the most famous Arab-speaking 
mathematicians of his day and of Arab-Islamic civilization in general. 
Born in 783 in Khiva in Khwarezm, he died in Baghdad around 850.

Al-Khwarizmi wrote many works, including a short text around 820 on 
arithmetic in which he explained the use of the new Indian numerals 
and positional notation, perfectly understanding and advancing the use 
of zero. The name of this famous scholar was translated into Latin and 
eventually gave us the term algorithm. He stands at the source of our 
modern method of calculation involving nine numerals and zero [...]. 

It is also an homage to an Arab culture of extraordinary depth and 
breadth that inspired and influenced the West throughout this period. 
We owe them the invention of that simple little round figure that we call 
zero and which proved to be a giant step forward." 

Bernar Venet

‘Today I have much more freedom 

in my choice of subjects. I select 

them for their originality, for their 

remoteness, on the visual level, 

from anything, as far as I know, that 

other artists have ever painted. ’

Bernar Venet

Bernar Venet, Homage to Al-Khwarizmi n° 2, 2013 
acrylic on canvas, 181 x 181 cm
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CUSTOT GALLERY DUBAI
Alserkal Avenue | Unit No l-84

Street 6A, Al Quoz 1
Dubai, U.A.E

+971 (0)4 346 8148
info@custot.ae

www.custotgallerydubai.ae
Saturday - Thursday: 10 am - 7 pm

Upcoming Exhibition

NICK BRANDT
8 December 2016 - 28 February 2017

Opening Thursday 8 December 2016
 in the presence of the artist
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